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Film 

Approaching the presentation 
Breen O’Reilly 

Use these checklists and examiner comments in tandem with the article on pp. 38–41 to help you 
score highly on your presentation. 

What to include and what to avoid 
• You must address the reasons for choosing this particular extract. Many students fail to 

include them even though they are a requirement 

• It is not necessary to cover all aspects of film language; however the elements that are 
covered should be detailed and incisive. Sometimes it comes down to a balance between 
depth and breadth. 

• Description and plot-retelling should be avoided. Likewise, any listing of facts (awards, actors, 
etc.) is unnecessary and will not be rewarded by the examiner. Don’t waste time praising the 
quality of the acting — this is not part of a film presentation. 

• Response of critics and the audience: though less important than the discussion of film 
language, this is an essential expectation at higher level. Better students will use the opinions 
of experts as jumping-off points for their own analysis and observations. Simply quoting a few 
responses from critics does not add to the analysis. Avoid using phrases such as ‘some critics 
said...’ Name the critics. Weaker student rarely consult beyond Roger Ebert and Rotten 
Tomatoes. Rotten Tomatoes and IMDB scores are not relevant to your presentation. 

• Sociocultural and/or genre need to be discussed at HL. Depending on the film in question, one 
may be much more relevant than the other. Make your choice wisely. 

• Avoid listing facts and information. A fifth grader could do an excellent presentation of facts 
after a brief consultation of IMDB. 

• Be sure to link to other parts of the film, not just in terms of plot, but more to do with 
techniques and film language. For example, how lighting is employed similarly or different 
ways, how changes in costume may create meaning etc. 

• You should show understanding of the terminology of film. You need to sound like a film 
student, not just a film fan. So ‘language of film’ (in the rubric) refers to both the techniques of 
filmmaking and the vocabulary of film. 

• Remember that when scoring the presentation, the examiner moves up the mark bands. 
Sometimes, different parts of a candidate’s performance may fit into different mark bands. In 
this case, the examiner is looking for the ‘best fit’. Remember too that each sentence in the 
mark bands does not carry equal weight so the first sentence in the mark band is by far the 
most important one in assessing the presentation. 
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Advice from the IB film examiners 
Last year, the principal examiners created a document to help clarify the expectation of the 
presentation. Some of the key points included: 

• The heart of the presentation task is detailed textual analysis showing how meaning is 
constructed in film terms. You are permitted to explore character and themes but will need to 
show how these are explored within the grammar of filmmaking.  

• At both SL and HL, you must demonstrate an understanding of the film’s position in its 
sociocultural context. This does not simply mean offering a brief history of the times in which 
the film was made.  

• Avoid spending time summarising the narratives of your chosen films. Likewise, descriptions 
of what you see or hear, however detailed, are not substitutes for close textual analysis. 
Discuss how or why filmmakers use specific techniques to represent elements such as major 
themes, ideas and character. 

• Avoid listing the cast and crew of the film or simply quoting box office receipts, as these rarely 
assist analysis.  

• Although it is possible for students to follow the extract through a shot-by-shot approach, this 
is not necessarily the most efficient or effective method to use for the presentation, as it can 
lead to much repetition. Students should identify key elements in the extract and the extract’s 
relationship to the film as a whole, and explore how meaning is constructed in the chosen 
extract. This could begin with the director’s intentions.  

• Analysis in the presentation task should be seen as an evaluative interpretation. Close 
analysis is more valuable than  heavy reliance on simple analysis such as ‘black shadows 
signify something bad’, ‘high angle camera shows power’ or ‘red means danger’.  

What the film examiner is looking for 
• At both SL and HL, examiners are looking to reward those students who are able to fully 

integrate a thorough and perceptive insight into the themes, issues and sociocultural contexts 
of the selected films as a whole with a close, detailed textual analysis of their chosen extract.  

• HL students should avoid providing simple lists of awards when indicating how audiences 
received films. Likewise, brief quotations from critics or scholars are not sufficient when 
addressing the requirement of ‘reference to the responses from audiences and reviewers, 
critics or scholars at the time of its release and/or subsequently’. You should offer some form 
of discussion of these responses.  

• Successful students in this component are most often those who offer a straightforward 
response to the task, making sure all the requirements are met and that redundant material is 
avoided.  
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Further viewing 
Filmmaker IQ has films on many IB film topics, e.g. auteur theory: https://vimeo.com/121703754 

35MM — A Group for Cinephiles. Joining this group provides access to excellent material: 
https://vimeo.com/groups/35mmandrisdamburs 

Tony Zhou’s ‘Every Frame a Painting’ has a detailed film essay on the use of film language: 
https://www.youtube.com/user/everyframeapainting  
This is similar to the type of analysis expected in a film presentation. 

Nerdwriter is one of the best video essayists on the internet: 
www.youtube.com/playlist?list=PLwg4AG1KkgLwP5FuUIiVEy-ILMD23AN1v 
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Presentation preparation checklist 
What to look for  Things to consider 

How does this 
scene fit into the 
context of the 
film? 

If you were to see only this part of the film, what do you know so that it makes 
sense?  

Is the plot following a chronological order? 

What happens in 
this scene? 

Tell what happens. Who? What? Where? When?  Why? One or two sentences 
maximum 

How does it 
advance the plot? 

How do the events of this scene clarify/complicate matters?  

How does this scene effect /cause future events?  

How is this scene the result of earlier action? One or two sentences maximum 

How does it add 
to 
characterisation? 

What new information is revealed or suggested about a character? Is there 
anything deliberately withheld? 

Cultural/historical 
context 

What does the audience need to know to understand the cultural /historical 
context of the film? 

What does the audience learn about the culture or historical context of the film? 

Any dramatic 
irony?  

Does the audience learn/know something that the character(s) do(es) not? 

Diegetic sound www.filmsound.org/terminology/diegetic.htm 

What is the effect of the sound?  

How does it add meaning? 

Who was the sound designer? 

Non-diegetic 
sound 

What is the effect of the sound?  

Does it contrast or fit with the diegetic sound? 

Music Who wrote the score?  

Any pre-existing music used?  

Any recurring musical motifs? 

Does the music create setting? 

What is the effect of choices in volume, tempo, instruments? 

Is music used for characterisation? 

Is music used to distance the audience? 

Where else in the film is music used in a similar way? 

Find an online interview with the composer 
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Joseph 
Campbell’s hero 
journey 

Joseph Campbell's ‘Hero With a Thousand Faces’ laid out the basic components 
that constitute the mythic journey of the hero/heroine path. Also called monomyth 

Watch this film http://mythsdreamssymbols.com/heroinfilm.html 

Which stage is represented in your extract? 

Todorov’s theory 
equilibrium and 
disequilibrium 

http://www.slideshare.net/diefastlivepretty/todorovs-narrative-theory-7616135 

Which stage is represented in your selected extract? 

Gender theory Can your scene be viewed from a Feminist point of view? Is there a male gaze? 
How are women portrayed? http://vimeo.com/77935410 

Marxist film 
theory 

Does your film comment on society, institutions, class and power structures? Can 
your extract be viewed through the lens of Marxism? 
http://prezi.com/u29bl783hx7v/marxist-film-theory/ 

Sociocultural 
context 

Begin your research at www.filmsite.org 

Lighting/shadow Does it create mood? Is it symbolic? 

Are all characters lit the same? Does the lighting on a character change over the 
course of the film (as in Breaking Bad)? 

Is there movement between light and shadow? 

High key/low key 

Is there similar lighting used elsewhere? Is there a characteristic use of lighting 
throughout the film? 

Camera choice Handheld? Steadicam? Tracking? Crane? What is the intention of each choice? 

Camera 
movement 

Name the camera movements? Are they used to add meaning? Any repeated 
movements that are linked? 

Camera angles Name the angles? High or low angles? Are they used to add meaning? Are 
different angles used for different effects? 

Camera lens Anything unusual? Wide-angle? Deep focus? 

Depth of focus What is included/excluded by depth of field?  

How does it relate to earlier/later similar scenes?  

Editing Watch the scene sped up and without sound to notice editing patterns. 

Long or short edits. Cuts, dissolves or fades? 

What’s the effect of the choice? 

Is the editing intended to join or separate? 

Juxtaposition Is this scene placed before/after another scene for specific effect?   
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Proxemics Where are characters placed in relation to each other? Do they share screen 
space. Selective focus? Rack focus shots? What is the intention? 

Dialogue Anything unusual? Word choice? Delivery? Accents? Repetition? Overlapping 
dialogue? What is the effect on revealing character? 

Shot/reverse shot Does the director use shot/reverse shot in conversations? 

Are they shared equally? Is the reverse shot delayed? Why? 

Tracking shots Any tracking shots? Lateral? Following? Reversing? How do these shot choices 
reveal or conceal the environment? Why? 

Accompanied by character movement? No character movement? How does it 
show the relationship between the character and place/other characters? 

Mise-en-scène Look for everything the art director placed in the scene. Justify his/her choices? 
Watch for pictures or photos? What’s playing on the TV or radio? Books on the 
shelf? Stuffed birds? Mirrors? 

Props Anything interesting about props? Watch? Glasses? Hat? Gun? Suitcase? 

Genre and iconography: http://narrativejourney.wordpress.com/2012/09/21/an-
introduction-to-film-studies-terminology-2-macro-genre/ 

Costume What can you tell about the character from his/her clothing? Who was the 
costume designer? 

Use of cinematic 
space 

Placement of people and objects on the screen? Sharing cinematic space? 
Encroaching on another’s space? Watch for space being used to portray 
relationship/changes in relationships 

Framing Watch for windows, doors, parallel lines that frame people or objects. Entrapment. 

Recurring motif 
through entire 
film 

For example: eyes in Blade Runner and Minority Report; water and metal in 
Donnie Darko; circles in Strangers on a Train 

Colours Warm/cool colours? Colour as characterisation/symbolism/to suggest 
mood/foreshadowing. Contrasting colours (e.g. black monolith vs white room) 

Types of shots Close-ups? Long shots? ECUs? Does it cut from long shot to CU? Effect? 

Critical reaction 
to the film 

Find four reviews of the film from respected sources. Two must be from the time 
of its original release. Record the details: reviewers’ names and publication 
names/dates. Avoid Roger Ebert and Rotten Tomatoes. Write exact quotes in 
your presentation notes. 

Political reaction  Was the film controversial in any way? Details? 

Personnel  Names of director of photography, editor 
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Practice presentation checklist: standard level 
My presentation lasted          minutes and          seconds 

10 minutes maximum time — anything said after 10 minutes is not to be credited 

I discussed the following 

Context of extract within film  

Sociocultural context of film  

Generic expectations  

Directorial intention  

Rationale for selection  

Camerawork  

Lighting  

Mise-en-scène  

Sound design/music  

Script  

Editing  

Framing and Composition  

Themes and motifs  

Costume  

Links to the film as a whole  

Other 
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Descriptor Excellent Good Satisfactory Limited Little/none 

Coherent, detailed evaluative 
interpretation of the extract 

     

Understanding of how meaning is 
constructed through the use of film 
language 

     

Awareness of the extract’s relationship 
to the film as a whole 

     

Explanation for the selection of the 
extract 

     

Awareness of the film’s genre      

Awareness of place in a broader 
sociocultural context 

     

Analysis of director’s intention      

Clear and thorough analysis      
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Practice presentation checklist: higher level 
My presentation lasted          minutes and          seconds 

15 minutes maximum time — anything said after 15 minutes is not to be credited 

I discussed the following 

Context of extract within film  

Sociocultural context of film  

Film criticism and 
scholarship etc. 

 

Generic expectations  

Directorial intention  

Rationale for selection  

Camerawork  

Lighting  

Mise-en-scène  

Sound design/music  

Script  

Editing  

Framing and composition  

Themes and motifs  

Costume  

Links to the film as a whole  

Others  

 

 

 

 

 

 

 

 

 

 

 

 

 



 

Hodder & Stoughton © 2016 www.hoddereducation.co.uk/ibreview 

 

www.hoddereducation.co.uk/ibreview 

Descriptor Excellent Good Satisfactory Limited Little/none 

Coherent, detailed evaluative 
interpretation of the extract 

     

Understanding of how meaning is 
constructed through the use of film 
language 

     

Awareness of the extract’s relationship 
to the film as a whole 

     

Explanation for the selection of the 
extract 

     

Awareness of the film’s genre      

Awareness of place in a broader 
sociocultural context 

     

Analysis of the director’s intention      

Examples of responses from either 
audiences and reviewers, critics or 
scholars at the time of its original 
release and/or subsequently 

     

Clear and thorough analysis      

This resource is part of IB REVIEW, a magazine written for IB Diploma students by 
subject experts. To subscribe to the full magazine go to www.hoddereducation.co.uk/ibreview 


