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Landscape and setting in Pride 
and Prejudice 
John Sentance-Davis 

These teaching notes open up new vistas of interpretation by helping you to consider the novel in the 
light of Lilla Grindlay’s article on pp. 16–19. 

All specifications require you to work with Assessment Objective 4: ‘demonstrate understanding of the 
significance of the contexts in which literary texts are written and received’. This does not mean you 
have to know heaps of history and files of facts about the writer’s life and times, but spending a little 
time getting to know contextual elements that arise directly from the text in question can be an 
enriching, broadening experience and will ultimately increase your grade.  

The great outdoors 
Consider the importance of the outdoors as highlighted by the article. The debate between indoors 
and outdoors might also be a reflection of the battle between town and country — a common theme 
throughout English literature. It is also worth connecting this debate to a major period and style: that of 
Romanticism. Are there connections between Pride and Prejudice and the writings of Romantic poets 
such as William Wordsworth? 

Read Wordsworth’s poem ‘Lines composed a few miles above Tintern Abbey’. It was published in 
1798 as the final poem of Lyrical Ballads, the collection he wrote with Samuel Taylor Coleridge, and it 
considers nature from an almost pantheistic perspective (pantheism is the belief that everything, 
including the natural world, is the embodiment of an all-encompassing God). As Wordsworth writes: 
‘nature then…To me was all in all’ (ll.72–75). 

Note how in ‘Tintern Abbey’ there is a similar contrast to one raised in Lilla Grindlay’s article: between 
outdoors (‘this green pastoral landscape’ l.158) and indoors (‘in lonely rooms, and mid the din / Of 
towns and cities’ ll.25–6). It is in Wordsworth’s memory — just as in the famous ‘To Daffoldils’ — that 
he can revisit natural scenes. How similar is this to the way that the 'beautiful grounds at Pemberley' 
are lodged so firmly in Elizabeth Bennet’s memory?  

Jane Austen and history 
It is worth remembering that the Romantics’ view of nature was a reaction to the upheaval brought 
about by the Industrial Revolution in Britain. Yet it is often remarked that Jane Austen’s world hardly 
ever includes reference to these cataclysmic changes. One important question is, therefore: does 
such relative isolation from history make Austen’s work any less relevant as a portrait of her times? 

Location, location, location 
An examination of the importance of the country house and its estate provides a background to and, 
indeed, context for the use made by Jane Austen of Pemberley (and by contrast, Rosings) in Pride 
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and Prejudice. Browse the websites below and find more locations and settings. Even viewing images 
of Chatsworth House (thought by many to be the model for Pemberley) is helpful for giving you a 
sense of the scale and the proportions of Darcy’s house and grounds. You might like to compare the 
ways in which the current owners run their estate to Darcy’s running of Pemberley. 

The country house poem 
Austen reflects commonly held beliefs that: 

• The house and its grounds reflect the owner’s character. 

• The staff and household suggest much about the qualities of the master. 

Such ideas are not new. More than 150 years before Elizabeth saw Pemberley, the best seventeenth 
century poets were adding to the genre of the ‘country house poem’, writing in praise of the English 
country house and estate, relating its grandeur to the virtue of the owner and often using pastoral 
elements in praise of the natural world of the grounds. The importance of the hearth and hospitality to 
these poets would also have been to Elizabeth’s liking. Like a mini-commonwealth, or microcosm, 
these great houses relied upon the cooperation of many to succeed. They also represented a still and 
stable heart, firm in the midst of a changing society.  It is particularly interesting to note that often 
these poems take a nostalgic view of their subjects. The house and grounds live in the memory, just 
as Tintern Abbey lives in Wordsworth’s memory and Pemberley in Elizabeth Bennet’s.  

In Ben Jonson’s ‘To Penshurst’ it is appropriate to read that the estate of Penshurst has ‘walks for 
health as well as sport’. Thomas Carew’s ‘To Saxham’ focuses more on house and hospitality, as the 
bad winter keeps the guests indoors. 

Andrew Marvell, ‘Upon Appleton House, To My Lord 
Fairfax’  
This is a major and lengthy poem in praise of the estate of General Thomas Fairfax, but dipping into it 
can be very rewarding. Marvell concentrates, in exhaustive and often surreal detail, on the grounds, 
which were a refuge from the turmoil of the Civil War and the political upheaval of the 1640s and 50s. 
Towards the end of the poem he seems to sum up the entire matter: 

’Tis not, what once it was, the world; 
But a rude heap together hurled; 

All negligently overthrown, 

Gulfs, deserts, precipices, stone. 

Your lesser world contains the same. 
But in more decent order tame;  

You, heaven’s centre, Nature’s lap. 

And Paradise’s only map. 

Read the poem, or at least consider the stanza above , and ask to what extent there might be a 
connection between ‘the rude heap’ of the outside world of Regency England and the more ordered 
‘lesser World’ of Elizabeth Bennet’s beloved Pemberley? 
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Useful sites 
www.pemberley.com is a comprehensive website full of information about locations and settings, as 
well as other useful Jane Austen material. 

www.chatsworth.org is the website for Chatsworth House in Derbyshire, the likely model for 
Pemberley. 

https://countryhousereader.wordpress.com/2013/03/23/genre-country-house-poetry/ offers a helpful 
summary of the Country House Poem genre. 

http://www.luminarium.org/sevenlit/marvell/appleton.htm hosts Marvell’s ‘Upon Appleton House, To My 
Lord Fairfax’. 


