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Persuasion
Anne Elliot was persuaded by an older friend (Lady Russell) 
to reject the man she loved, the young and penniless Captain 
Wentworth. When he returns from the wars eight years later 
with his fortune made, Anne seems destined for the role of 
spinster aunt to her self-engrossed relations. She suspects 
that he may still resent her rejection and be in search of a 
younger wife — such as Louisa Musgrove, who is recovering 
from an accident for which Captain Wentworth feels some 
responsibility. In this passage, Anne is waiting at her sister’s 
country house (Uppercross) for Lady Russell to take her to 
fashionable Bath, while her companions set off to be reunited 
with Louisa.

She was the last...she was the very last, the only remaining one of 
all that had filled and animated both houses, of all that had given 
Uppercross its cheerful character. A few days had made a change 
indeed!

If Louisa recovered, it would all be well again. More than former 
happiness would be restored. There could not be a doubt, to her 
mind there was none, of what would follow her recovery. A few 
months hence, and the room now so deserted, occupied but by her 
silent, pensive self, might be filled again with all that was happy and 

gay, all that was glowing and bright in prosperous love, all that was 
most unlike Anne Elliot!

An hour’s complete leisure for such reflections as these, on a dark 
November day, a small thick rain almost blotting out the very few 
objects ever to be discerned from the windows, was enough to 
make the sound of Lady Russell’s carriage exceedingly welcome; and 
yet, though desirous to be gone, she could not quit the Mansion 
House, or look an adieu to the Cottage, with its black, dripping 
and comfortless veranda, or even notice through the misty glasses 
the last humble tenements of the village, without a saddened 
heart. Scenes had passed in Uppercross which made it precious. 
It stood the record of many sensations of pain, once severe, but 
now softened; and of some instances of relenting feeling, some 
breathings of friendship and reconciliation, which could never be 
looked for again, and which could never cease to be dear. She left it 
all behind her, all but the recollection that such things had been.

Vol. 2, Ch. 1 (extract) (Penguin edition) 

‘At Castle Boterel’

When Hardy’s wife, Emma, died in 1912 after almost 40 years 
of marriage, the couple were all but estranged. In this sequence 
of poems he commemorates not the bitterness and silence of 
their later years, but the romance of their early happiness in the 
Dorset countryside, and his remorse for its passing.

As I drive to the junction of lane and highway, 
   And the drizzle bedrenches the waggonette, 
I look behind at the fading byway, 
   And see on its slope, now glistening wet, 
      Distinctly yet

Myself and a girlish form benighted 
   In dry March weather. We climb the road 
Beside a chaise. We had just alighted 
   To ease the sturdy pony’s load 
      When he sighed and slowed.

What we did as we climbed, and what we talked of 
   Matters not much, nor to what it led, — 
Something that life will not be balked of 
   Without rude reason till hope is dead, 
      And feeling fled.

It filled but a minute. But was there ever 
   A time of such quality, since or before, 
In that hill’s story? To one mind never, 
   Though it has been climbed, foot-swift, foot-sore, 
      By thousands more.

Primaeval rocks form the road’s steep border, 
   And much have they faced there, first and last, 
Of the transitory in Earth’s long order; 
   But what they record in colour and cast 
      Is — that we two passed.

And to me, though Time’s unflinching rigour, 
   In mindless rote, has ruled from sight 
The substance now, one phantom figure 
   Remains on the slope, as when that night 
      Saw us alight.

I look and see it there, shrinking, shrinking, 
   I look back at it amid the rain 
For the very last time; for my sand is sinking, 
   And I shall traverse old love’s domain 
      Never again.

Persuasion and Hardy’s Poems 1912–13
Part of the challenge of A2 is that you will be asked to compare texts from different periods and genres. You should begin 
this process by finding something that your texts share. Even if your exam board does not specify single poems or extracts to 
work with, your task will be more manageable if you start the process by examining key extracts and single poems. You can 
broaden your scope later if required. Jane Austen’s novel Persuasion (published 1818) and Thomas Hardy’s Poems 1912–13 are 
different in time and form, but they share a common theme, regret, as well as themes and techniques related to time, place, 
repetition and voice.

The question you are set may ask you to focus on the expression of themes that the passages have in common, or it might 
ask you to address more specific issues such as how the writers use names or landscape. You could be asked to examine 
narrative techniques or explore what is unspoken. Do you agree with the similarities and contrasts identified in the boxes? 
Can you think of other ways to ‘compare and contrast’ this pairing or your own texts?

Time

Both Anne and Hardy remember happier times, but there is a clearer 
contrast in Hardy between past and present. Anne thinks of the 
future as well, and of her own present unhappiness carried forward 
into a time that will be much happier for others. Hardy’s timescale 
runs from the ‘primaeval’ to the ‘minute’ when he climbed the hill 
with Emma. Austen confines Anne’s thoughts to a single hour, which 
she both does and does not leave behind her.

What do you notice about how the writers use tenses to 
explore Anne’s and Hardy’s thoughts and feelings? Are there 
any surprises? Can you think of why the writers made these 
choices?

Place

Both settings ‘record’ what happened there. Austen refers to houses 
rather than the landscape, as Hardy does. She selects her details to 
underline Anne’s glum mood. Hardy merely sketches in a junction on 
a hilly road, but emphasises that it is a place known ‘to thousands 
more’.

How do the writers use names and ‘scenes’ to delineate places? 
Hardy even uses a place name in his poem’s title. What is the 
effect of specifying the particulars of a ‘domain’ or village?

Repetition

Both authors repeat words for emphasis. Anne is ‘the last...the very 
last...’. What follows stresses her loneliness and what has been lost to 
her. In Hardy’s first-person poem, the contrast between the repeated 
references to ‘I…Myself…me…my’ and the use of ‘we…we two’ and 
‘us’ represents the difference between then and now.

We tend to think of poetry as being the place where 
repetition is significant. How does repetition work differently 
in the prose and poetry here? 

Voice

Austen is not quite an impersonal narrator. Her voice echoes Anne’s 
imperfectly expressed, unspecific thoughts. You could think about 
why she apparently chooses to remember in such general, rather 
than particular, terms. Hardy, on the other hand, wants to make very 
concrete and specific what was surely an elusive moment: something 
inconsequential (it ‘matters not much’) and yet written in stone.

How do the writers both give us access to the voices and 
tones of Anne and Hardy and yet also seem to invite us to 
distance ourselves from their perceptions too?

Independent exploration 

1 Hardy contrasts ‘substance’ and ‘phantom’. Is there a similar 
contrast in the passage from Persuasion? Have a look, for example, 
at how Hardy makes the phantom figure very present to us, even as 
it is ‘shrinking, shrinking’. In the Persuasion passage, look closely at 
how feelings are recalled as if they are ghosts in the rooms: ‘some 
breathings of friendship’.

2 Are there gendered differences in the point of view of the two 
pieces? See how in charge is the presumably male speaker of the 
Hardy poem: ‘As I drive’, ‘I look’, ‘And I shall traverse’. Anne can only 
wait for Lady Russell’s carriage to arrive. Does this mean that she is 
helpless or passive? Is either she or the Hardy persona in charge of 
their thoughts or subject to them? 

3 How is love related to landscape and weather in Hardy and in 
Austen? Pick out the key descriptive terms and define their effect: 
‘bedrenches’ for example, and ‘comfortless’. Look at how both 
contrast the rainy present with other times. Is the appearance of the 
scene invoked or only its impact?

4 Hardy does not tell us what he and Emma talked about, and 
Austen does not elaborate on the ‘sensations’, ‘instances’ and 
‘breathings’ that Anne remembers. How might this engage the reader 
more fully in Anne’s thoughts than if she had mentioned specific 
moments in detail? How different are the effects of withholding 
specific information from the reader?
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