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 only connect Get to grips with intertextuality by tracking the sources and descendants of this famous text

Sixteenth- and seventeenth-
century drama
Christopher Marlowe, Doctor Faustus (1590)
This play, with its hero in search of the forbidden, 
conflict between good and evil, and use of ‘terror’, was a 
precursor to Gothic fiction.

William Shakespeare, Hamlet (c. 1600), 
Macbeth (1606) 
Walpole claimed to follow Shakespeare’s model. The 
witches’ prophecies, Banquo’s ghost and the visions 
in Macbeth, as well as Hamlet’s armoured ghost, 
contributed to Gothic’s use of the supernatural.

John Webster, The White Devil (1612)
This play’s Italian setting, depicted as a place 
characterised by poisonings, stabbings, rampant sexuality 
and irreligiousness, became the default location for 
eighteenth-century Gothic.

Eighteenth-century Gothic
William Beckford, Vathek (1786)
The wealthy and scandalous Beckford combined Otranto’s supernatural terror with fashionable orientalism, giving 
the story an exotically decadent Arabian setting, while similarly claiming to be based on an old manuscript. The novel 
influenced Byron’s The Giaour, Keats’s vision of the underworld in Endymion, and, in the twentieth century, fantasy 
writer H. P. Lovecraft. Vathek was written in French and first published in English without Beckford’s permission.

Ann Radcliffe, The Mysteries of Udolpho (1794)
This best-selling novel developed some of the most familiar tropes of early Gothic fiction: grand mountain scenery, 
an evil rapacious guardian, a heroine guaranteed to faint at crucial moments, and, especially, an exploration of its 
characters’ psychological states. Apparently supernatural events, however, always have a natural explanation. Her last 
novel, The Italian (1797), set during the Inquisition, features a wicked monk who may owe something to Lewis’s novel. 

Matthew Lewis, The Monk (1796)
So notorious that its 19-year-old author became known as ‘Monk’ Lewis, the novel’s delight in sexual transgression 
(the 15-year-old Antonia is raped and murdered by her brother, the monk Ambrosio), explicit horror and unexplained 
supernatural happenings resulted in its being attacked for immorality, but it sold well. Later editions were toned down.

Samuel Taylor Coleridge, The Rime of the Ancient Mariner (1798)

Victorian Gothic
Elizabeth Gaskell, Gothic Tales
Although her novels of social realism are much more familiar, in the mid-nineteenth century Gaskell also wrote a 
number of eerie and unsettling ghost stories that blend the real and the supernatural to explore typically Gothic 
ghostly doublings, transgressive passions, female identity and male authority. Gothic Tales is a collection of them.

The Brontës
Emily’s Wuthering Heights (1847) is usually seen as the most Gothic of the Brontë sisters’ work, but Jane Eyre (1847) 
and The Tenant of Wildfell Hall (1848) by Charlotte and Anne respectively also explore Gothic subjects such as 
madness and transgressive behaviour. All three novels examine the role of women in Victorian England.

Edgar Allan Poe, The Raven (1845)
Poe’s work deals extensively with themes of death, creating psychological tension before revealing the horror at the 
climax of the narrative.

Charles Dickens, Great Expectations (1861), The Mystery 
of Edwin Drood (1870–71)
Dickens created an unforgettable Gothic character in Miss Havisham, the 
abandoned, embittered bride in Great Expectations. Dickens’s final novel, 
The Mystery of Edwin Drood, was unfinished when he died, leaving the 
identity of the murderer a genuine mystery. Its opium hallucinations are 
indebted not only to Gothic, but to Dickens’s friend Wilkie Collins, whose 
novels The Woman in White and The Moonstone have strong Gothic 
elements.

Robert Louis Stevenson, The Strange Case of Dr Jekyll 
and Mr Hyde (1886)
Builds terror through the short but compelling plot  which explores identity 
and the battle between good and evil.

Oscar Wilde, The Picture of Dorian Gray (1890)
The Faustian pact reappears in this novel, which blends supernatural 
themes with an exploration of transgression and its consequences.

Bram Stoker, Dracula (1897)
Reinvented the vampire in the form in which we still know it today. 
Stoker’s Count Dracula inhabits a remote Transylvanian castle and preys 
on beautiful young women. The interrelated themes of sex and death 
made the book irresistible to both readers and early film-makers, with the 
film Nosferatu appearing in cinemas in 1922 as the first of more than 200 
Dracula-related film adaptations.

Henry James, The Turn of the Screw (1898)
Supernatural elements dominate this ghost story, in which psychological 
terror is combined with an ambiguity and narrative complexity reminiscent 
of Hogg’s Justified Sinner to create a classic story of suspense.

Early nineteenth-century Gothic
Jane Austen, Northanger Abbey (1817)
Satire on ‘horrid’ Gothic fiction, including Udolpho (at the time perhaps the most widely read book in Europe), and its 
unfortunate effects on impressionable young women. Published anonymously, Austen began writing the novel in 1798.

Charles Maturin, The Fatal Revenge (1807), Melmoth the Wanderer (1820)
The Fatal Revenge demonstrates Maturin’s love of Radcliffe’s and Lewis’s novels, while adding complexity to the 
Gothic genre through wildly proliferating plots. More original is Melmoth the Wanderer (1820), regarded as his 
masterpiece, with a complex narrative structure of tales-within-tales, and a Faustian theme invested with poetic 
intensity, as well as anti-Catholic paranoia (Maturin was an Irish Church of England clergyman).

Mary Wollstonecraft Shelley, Frankenstein (1818)
Combines Gothic elements — terror, ideas of the monstrous, sublime and extreme landscapes — with Romantic 
concerns about the destructiveness of power and the principles of knowledge to create what is arguably the first work 
of English science fiction.

Thomas Love Peacock, Nightmare Abbey (1818)
Like Northanger Abbey, this satire pokes fun at Gothic literature, aiming to ‘let in a little daylight’ on the morbid and 
melancholic nature of Romantic Gothic, with its interest in transcendental metaphysics and the conflict between art 
and science. Shelley, Coleridge and Byron are caricatured in the novel.

James Hogg, The Private Memoirs and Confessions of a Justified Sinner (1824)
This extraordinary novel is a mix of Gothic horror, satire of hypocrisy, psychological mystery and acute depiction of 
mental breakdown. The main events are narrated twice from different viewpoints, first by a later ‘editor’ trying to 
assess the story’s truth, and then by the central character, a Calvinist who, assured of his salvation, believes he can do 
whatever he likes without incurring divine judgement. His only friend, under whose influence he commits a series of 
murders, may be imaginary.

Twentieth- and twenty-first-century Gothic
Daphne du Maurier, Rebecca (1938)

Mervyn Peake, Gormenghast (1946–59)

Stephen King, Carrie (1974)
This story of a troubled teenager takes imagery of blood and religion to a sensational level.

Angela Carter, The Bloody Chamber (1979)
Many contemporary writers in a variety of genres have drawn on the Gothic myths of vampires and werewolves. This 
collection of stories retells a number of fairy tales with a particular focus on exploring the significance of fairy tales and 
the Gothic imagination for modern readers.

Toni Morrison, Beloved (1987)

Jeanette Winterson, The Daylight Gate (2013)
Tells the story of the ‘Pendle witches’, a group of Lancashire women tried and executed for witchcraft in 1612. Winterson 
blends supernatural elements with more naturalistic scenes of violence and horror.

Eighteenth century
Daniel Defoe, A True Relation of the 
Apparition of One Mrs Veal (1706)
Experiments with some of the romance elements found 
in Otranto.

Edward Young, Night Thoughts (1742–45)
This long poem was one of the best-known works of the 
‘Graveyard Poets’, using macabre imagery to meditate on 
mortality, though with no element of the supernatural.

Samuel Richardson, Clarissa (1748)
Walpole rejected Richardson’s realist novels as 
‘insupportable’ and sentimental, but aspects of Clarissa’s 
villain Robert Lovelace can be seen in the antiheroes of 
later novels using elements of the Gothic tradition, such 
as Wuthering Heights’ Heathcliff.

Tobias Smollett, The Adventures of 
Ferdinand Count Fathom (1753)

Thomas Grey, ‘The Bard: a Pindaric Ode’ 
(1757)
Grey’s poem — published by his close friend Walpole — 
includes, like Otranto, a tyrant, a prophecy and vengeful 
ghosts.

Edmund Burke, A Philosophical Enquiry into 
the Origin of our Ideas of the Sublime and 
the Beautiful (1757)
The aesthetic concepts in this work, linking the power 
of the sublime with violent emotion and terror, were 
influential on literature and art.

James Macpherson, Fingal and Temora 
(1762–63)
These epic poems, published as by a fourth-century 
Gaelic bard named Ossian, could have given Walpole 
(who was sure, unlike many other readers, that the 
poems were fake) the idea of publishing Otranto in the 
guise of a newly discovered ancient manuscript.
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