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Practice exam question 

The Gothic 
Luke McBratney 

Guidance for the questions on p. 11 of the magazine. 

The following passage has been selected as a passage for exam practice. Write a critical appreciation 
of the passage below, relating your discussion to your reading of the Gothic.  

‘ "I desired you once before," said Manfred angrily, "not to name that woman: from this hour she must 
be a stranger to you, as she must be to me; — in short, Isabella, since I cannot give you my son, I 
offer you myself." — "Heavens!" cried Isabella, waking from her delusion, "what do I hear! You! My 
lord! You! My father-in-law! the father of Conrad! the husband of the virtuous and tender Hippolita!" — 
"I tell you," said Manfred imperiously, "Hippolita is no longer my wife; I divorce her from this hour. Too 
long has she cursed me by her unfruitfulness: my fate depends on having sons, — and this night I 
trust will give a new date to my hopes." At those words he seized the cold hand of Isabella, who was 
half-dead with fright and horror. She shrieked and started from him. Manfred rose to pursue her, when 
the moon, which was now up and gleamed in at the opposite casement, presented to his sight the 
plumes of the fatal helmet, which rose to the height of the windows, waving backwards and forwards in 
a tempestuous manner, and accompanied with a hollow and rustling sound. Isabella, who gathered 
courage from her situation, and who dreaded nothing so much as Manfred's pursuit of his declaration, 
cried, "Look! my lord; see, heaven itself declares against your impious intentions!" — "Heaven nor hell 
shall impede my designs," said Manfred, advancing again to seize the princess. At that instant the 
portrait of his grandfather, which hung over the bench where they had been sitting, uttered a deep 
sigh, and heaved its breast. Isabella, whose back was turned to the picture, saw not the motion, nor 
knew whence the sound came, but started, and said, "Hark, my lord! What sound was that?" and at 
the same time made towards the door. Manfred, distracted between the flight of Isabella, who had now 
reached the stairs, and yet unable to keep his eyes from the picture, which began to move, had 
however advanced some steps after her, still looking backwards on the portrait, when he saw it quit its 
panel, and descend on the floor with a grave and melancholy air. "Do I dream?" cried Manfred 
returning, "or are the devils themselves in league against me? Speak, infernal spectre! or, if thou art 
my grandsire, why dost thou too conspire against thy wretched descendant, who too dearly pays for — 
"Ere he could finish the sentence the vision sighed again, and made a sign to Manfred to follow him. 
"Lead on!" cried Manfred; "I will follow thee to the gulph of perdition." The spectre marched sedately, 
but dejected, to the end of the gallery, and turned into a chamber on the right hand. Manfred 
accompanied him at a little distance, full of anxiety and horror, but resolved. As he would have entered 
the chamber, the door was clapped to with violence by an invisible hand. The prince, collecting 
courage from this delay, would have forcibly burst open the door with his foot, but found that it resisted 
his utmost efforts. "Since hell will not satisfy my curiosity," said Manfred, "I will use the human means 
in my power for preserving my race; Isabella shall not escape me." 

That lady, whose resolution had given way to terror the moment she had quitted Manfred, continued 
her flight to the bottom of the principal staircase. There she stopped, not knowing whither to direct her 



 

Hodder & Stoughton © 2018 www.hoddereducation.co.uk/englishreview 

 

www.hoddereducation.co.uk/englishreview 

steps, nor how to escape from the impetuosity of the prince. The gates of the castle she knew were 
locked, and guards placed in the court. Should she, as her heart prompted her, go and prepare 
Hippolita for the cruel destiny that awaited her, she did not doubt but Manfred would seek her there, 
and that his violence would incite him to double the injury he meditated, without leaving room for them 
to avoid the impetuosity of his passions. Delay might give him time to reflect on the horrid measures 
he had conceived, or produce some circumstance in her favour, if she could for that night at least 
avoid his odious purpose. — Yet where conceal herself? how avoid the pursuit he would infallibly 
make throughout the castle? As these thoughts passed rapidly through her mind, she recollected a 
subterraneous passage which led from the vaults of the castle to the church of St. Nicholas. Could she 
reach the altar before she was overtaken, she knew even Manfred's violence would not dare to 
profane the sacredness of the place; and she determined, if no other means of deliverance offered, to 
shut herself up for ever among the holy virgins, whose convent was contiguous to the cathedral. In this 
resolution, she seized a lamp that burned at the foot of the staircase, and hurried towards the secret 
passage.’ 

Horace Walpole, The Castle of Otranto (1764) 

Some of the areas that might receive comment include the following: 

• The use of a melodramatic tone and extreme emotions. 

• The author’s creation of a villain or monster: Manfred. 

• The use of a weak heroine who flees the monster. 

• Supernatural events, such as the sighing and moving portrait. 

• The setting that includes a castle, underground tunnels and a secret passage. 

Connections to other texts might be made in terms of both style and subject matter. For example: 

• Other texts that use extremes of emotion, such as: the obsessive nature of Victor in 
Frankenstein, or Dr Jekyll in The Strange Case of Dr Jekyll and Mr Hyde. 

• Other texts that include female characters who are presented as weak or flee from a monster 
figure, such as: ____ in The Monk. 

• More recent Gothic texts in which the female character emerges fearless and triumphant over 
the male monster, such as in Angela Carter’s The Bloody Chamber. 

• Texts that make use of castle or church settings, such as The Monk, Dracula. 
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