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Glossary

Alliteration: repetition of the same consonant sound at the start of words in close proximity.

Alexandrines: metres using 12 syllables, commonly iambic hexameter – six iambs to a line.

Analepsis: a flash back in time.

Anathema: something violently disliked or even denounced or excommunicated.

Anapaest: a metrical foot with two unstressed syllables followed by a stressed syllable.

Assonance: repetition of the same vowel sound.

Autonomy: individual choice and control over things.

Blazon: (also spelt blason) a form of poetry in which a woman’s physical features are listed and praised, normally 
moving down her body. The term derives from a French word to describe a coat of arms.

Caesura: a break mid-line, which is usually (though not necessarily) indicated by punctuation.

Catalexis: the absence of a syllable at the beginning or end of the line (usually the end) which results in an 
incomplete foot.

Consonance: repetition of the same consonant sound in close proximity.

Context of production: the date and society in which the text was written.

Context of reception: the different way in which the poem has been read at different times in history. 

Couplet: a stanza or unit of two lines.

Dilemma: a difficult choice between two options – di is the Greek prefix for two.

Enjambment: the sentence or phrase continues beyond the end of the line (or stanza) into the next.

Feminine rhyme: a rhyme between stressed syllables followed by one or more unstressed syllables.

Figura etymologica: the technique of using words which derive from the same root word, such as using both 
‘courage’ and ‘courageous’.

Fin de siècle: French for ‘end of the century’. It is most usually employed to refer to the end of the nineteenth 
century specifically, and its sense of aesthetic sophistication, disenchantment and despair consistent with the 
ideas of the Decadent movement.

Fricative: a type of consonant made by the friction of breath in a narrow opening, such as f or th.

Foot: a unit within the metre or rhythm of a poem comparable to a bar in music.

Half rhyme: an imperfect rhyme where the sounds in the stressed syllables are similar but not identical.

Homophones: two words sounding the same but with different meanings.

Horizon of expectations: a term coined by Hans-Robert Jauss to denote the cultural, literary and historical 
values and expectations of a particular audience.

Iamb: a metrical unit consisting of one unstressed syllable followed by one stressed syllable.

Iambic dimeter: the use of two iambs to each line.

Iambic pentameter: the use of five iambs to each line.

Iambic tetrameter: the use of four iambs to each line.

Iambic trimeter: the use of three iambs to each line.

Intertextual: relating to the way a text relates to other texts, either deliberately or subconsciously.

Masculine rhyme: a rhyme between final stressed syllables.

Metonymy: a figure of speech where the name of one object is used to represent another which is related to it, 
such as ‘the turf’ to mean horse racing, ‘the bottle’ to mean strong alcohol or ‘red head’ to describe a woman.

Octet: a group of eight lines in a poem, specifically used to refer to the first eight lines of a Petrarchan sonnet.

Oenology: the study of wine and wine-making (separate from vine-growing, which is called viticulture).

Pathetic fallacy: the weather represents emotions or ideas contained in the text.
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Glossary

Petrarchan sonnet: a sonnet form, named after the Italian poet Petrarch, which has an octet (a unit of eight 
lines) followed by a sestet (a unit of six lines), with a volta (sudden change) between the octet and the sestet.

Plosive: consonant that is formed by the sudden release of air from the mouth. The main plosive sounds in 
English are p, b, t, d, k and g.

Prolepsis: a flash forward in time.

Pronouns: words which replace names, such as I or you.

Quatrain: a stanza or unit of four lines.

Semantic field: a set of words that relate to a specific subject.

Sestet: a group of six lines in a poem, specifically used to refer to the last six lines of a Petrarchan sonnet.

Shakespearean (or English) sonnet: a sonnet form consisting of three quatrains followed by a couplet.

Sonnet: a poem consisting of 14 lines, usually in iambic pentameter.

Spondee: a metrical unit consisting of two stressed syllables.

Subjunctive mood: used when verbs refer to hypothetical situations, such as ‘If I were an astronaut’; it contrasts 
with the indicative mood, such as ‘I am not an astronaut’.

Synaesthesia: the blending of two senses, so that one is presented in terms of the other.

Tautology: stating the same thing twice in different words.

Tetrameter: four pairs of a metrical foot.

Trochaic substitution: the use of a trochee in a poem which otherwise has a different metre, such as iambic 
pentameter.

Trochee: a metrical unit of one stressed syllable followed by an unstressed one.

Volta: a turn in the thought direction in verse, especially in a sonnet at the start of the sestet.
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